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E. R. KROEGER’S COMPOSITIONS. 

The fibres preceding each piece refer to the grade of difficulty: Fig. 1, denotes very easy music. Fig. 2, easy. Fig. 3, moderately easy. Fig. 4, moderately 
difficult. Fig. 6, rather difficult. Fig. 6, quite difficult. Fig. 7, very difficult. 


PIANO SOLOS. 

1 Valse Brilliante in A flat major, op. 1 75 

A magnificent composition; brilliant, melodious and 
graceful. Admirer* of Chopin's waltzes will find thin 
composition a great gem. Good study in style, and 
admirable teaching piece. Great favorite with pupils. 

Three Characteristic Pieces, op. 2: 

3 No. 1 — Marsch Humoreske ... 35 

Thin is one of the author's characteristic pieces, full 
of Independence and spirit. It proves t<> he a great 
favorite when played by a competent pianist. Al- 
though the chief theme Is In octaves, it is not particu 
lariy difficult. Favorite with pupils. 

4 No. 2— Berceuse GO 

One of the finest inspiration* of this talented au- 
thor; melodious and refined. An elegant parlor and 
concert piece of a refined order. 

4 No. 3 — Improvisata 35 

This piece can be warmlv recommended to those de- 
airing to study a comjtosfTlon replete with rich, mod- 
em harmonies. Splendid chord study. 

5 The Rivulet — Impromptu Characteristique, 

op. 3 — 1 00 

Undoubtedly one of the most effective works of the 
kind ever written. The piano figures are interesting, 
and the melodic Charm pleases any listener. It is u 
study appealing principally to advanced students. 


Fnntasiestnccke, five characteristic pieces, 

op. 5; complete 1 50 

In single numbers: 

5 No. 1— Impromptu GO 

A noble work, combining both Schumann and 
Chopin characteristics, yet containing much individu- 
ality of its own. With the many concert pianists who 
Include the author's works in their rej>ertoricM, this Is 
a favorite piece. Great study In runs and chords. 

4 No. 2 — Barcarolle.. 35 

Composition of a high order— romantic and semi- 
classical. Fine study for style. 

3 No. 3 — Valse Eldgante 50 

One of the most graceful compositions from the |«n 
of this talent* d writer. Commendable study for style 
and fine running work. 

3 No. 4 — Humoresque 35 

This Is one of the most characteristic thoughts of the 
composer; markedly original and very cffectivo. 

4 No. 5 — Caprice N4gre, — 50 

The composer makes use of two genuine negro 
melodics with great success. This work ranks with 
Gottschalk’s “ liamboula," *' Le Hanautcr’’ and 
“ Cuban Dance ” for quaint originality. 


Three Dances, op. 7 : 


4 No. 1 — Sylphentanz (Dance of the Sylphs) .... GO 

This is one of tho most exquisite compositions in 
our catalogue. Tho large stretches demanded in it 
place it above tho reach of very young pianists, but 
older players will delight in it. 

3 No. 2 — Mazurka in G minor 35 

A study in thirds and lu phrasing. We can licArtlly 
recommend this work. Besides it Is a charming and 
graceful piece. A great favorite. 

3 No. 3 — Gavotte, in E minor 35 

A modern setting of an old dance form. The har- 
monies In tho first part arc bold and striking; the 
middle part Is a “ Musette ” In character. 


Six Pieces, op. 8: 


3 No. 1— My Idol (Song Without Words) 35 

Undoubtedly one of tho most beautiful songs with- 
out words written since Mendelssohn. The melody is 
captivating and the harmony rich and (lowing. Im- 
mensely popular with piunlsts and pupils. 

3 No. 2— Nocturne, in F minor 35 

Full of tender sadness. It appals to all who love 
the Nocturnes of Chopin. Fine work for style and ex- 
pression. Magnificent teaching piece. 

3 Nos. 3 and 4 — Zwei Albumblatter - 35 


Two short pieces in 8-4 time; the first in A minor, 
somowlint Hungarian in style, and the second in C 
sharp minor, a genuine mazurka. Great favorites with 
pianists and bright pupils. 


3 No. 5 — Souvenir 35 

A bright, taking composition. Excellent for teach- 
ing purposes, as well as a charming, short number ou 
programme. 

2 No. 6 — Polka Gracieuso 50 

This Is one of the most favorite pieces for teaching 
pur|K>ses in our catalogue. It Is also arranged as a 
duet, and lu this form is equally popular as In the solo. 

Vier llumoresken, op. 9 (Complete) .. 1 00 

•1 No. 1— lu E minor. 35 

4 No. 2 — In B llat major .. 35 

3 No. 3— Jn £ major (Cradle Song) .. 35 

4 No. 4 — In C sharp minor 35 


Theso four pieces are unquestionably four of the 
composer's best works. All are characteristic and 
never fall to Interest and please. Tho third of this 
set is the celebrated “Cradle Song.” which has a world- 
wide popularity. It was one of the favorite pieces in 
the repertory of Gilmore's band. 

Zwei Kluvierstiickc, op. 12: 

4 No. 1— Gondellied 75 

The composer Justly esteems this as one of his finest 
works. It is poetical ami melodious, and contains 
the true spirit of the “Barcarolle.” Every pianist 
who cares for works abovo the order of “salon'' com- 
positions should possess this “ Gondellied.” 


6 No. 2— 1 Trau me am Bache (Brookside Re- 
veries) 75 

For a delicate, fairy like composition, with a 
noble, sonorous middle part, this composition holds 
a high place. It is dedicated to the great artist, 
Franz Hummel, and is to be found on the concert 
programmes of mauy artists. 

4 Elegie (Mcmoriam. F. Liszt), op. 13, GO 

One of the most pathetic compositions of Us kind. 

It is written In the impromptu style, and the middle 
part works up to a grand climax. It is worthy of a 
place among the foremost modern piano pieces. 

G Elfenreigen (Dance of the Elves), op. 17 1 00 

There is not a prominent concert pianist Jn this 
country who does not include this '‘Dance of tho 
Elves' 1 In his programmes. It is also extensively 
used ns a study for advanced pupils. Its originality, 
dush, playability and contrasts nave caused Its Im- 
mense popularity. A companion piece to Chopin’s 
celebrated Fantasio Impromptu, op. 60 . Splendid 
teaching piece. 

Ten Piano Pieces, op. 20 : 


3 No. 1 — Prelutle..._ .. 25 

A beautiful sketch— placid and calm. It is so win- 
ning that the celebrated Detroit Philharmonic Club 
have it arranged as a string quartet, and include It 
among their favorite numbers. Splendid study for 
stylo. 

3 No. 2 — Greetings to Spring - 35 

One of the composer's bright st pieces. It is a favor- 
ite teaching piece. Very popular with pupils. 

3 No. 3 — Petite Gavotte - „ - 35 

Written in the old style, with occasionally a touch of 
modern flavor in It. Excellent for teaching. Good 
study in style for careful pupils. 

3 No. 4 — Woodland Flowers 25 

This piece isof a kind with Schumann’s and Heller's 
forest pieces. It Is short and charming. 

3 No. 5— Joyful Pastimes 35 

A piece much used for teaching purposes, the 
graceful legato runs in it hoing brilliant, yet not diffi- 
cult. The middle part in easy thirds well repays study. 

4 No. G — Minuet 35 

This minuet is of a solid character, with a delicately 
written trio. We call It to the attention of tho»e desir- 
ing a modem piece based upon classical foundations. 

4 No. 7 — Birds of the Forest. 60 

Very characteristic composition. To hear it well 
played is to enjoy the original woods and Us mani- 
fold beauties. Study for arpeggio and trill work. 

3 No. 8 — On the Lake 35 

Of a tender, dreamy, romantic order. It is not at all 
difficult, and immediately appeals to any listener. 

4 No. 9 — Alla Burla — Burlesque 35 

Effective, characteristic; good wrist practice. 

4 No. 10 — Mazurka 35 

This Is in the key of K major, and Is very bright and 
melodious. It is in excellent contrast to the author’s 
mazurka in G minor. 


Trois Danses Caracteristiques, op. 22: 

4 No. 1 — Danse Espagnol — Danse Charac- 

teristique 75 

This Is ns characteristic as any of the Spanish dances 
of Moszkowskl. It is not a rapid dance, but Is langor- 
ous and plaintive. To those who are fond of Spanish 
music, this will bo a favorite w ork. 

3 No. 2— Danse Negro — Danse Charactcr- 

istique 75 

As thoroughly “negro” Jn style as the composer’s 
“ Caprice Negre.” It Is quick and capricious. 

4 No. 3 — Danse Sicilicnne — Danse Charac- 

teristique :... _ 75 

Full of the swinging grace of Sicilian dances. It 
commences slowly and works up to a line climax. 

Drci Klavierstiickc, op. 23: 

4 No. 1— Serenade .. go 

This is as melodious a serenade as has been written, 
and tho harmony Is rich and sonorous. It is rapidly 
becoming one of the most popular pieces we have yet 
published. It appeals to both the artist and the ama- 
teur. Commendable teaching piece for style ami tho 
artistic use of the pedal. Great favorite with pupils. 

4 No. 2 — Regrets GO 

A composition of sad and jioetic reflectiveness. It 
is written with unusual care, ami every mensure shows 
that it is 11 favorite work of the composer. Popular 
with ambitious pianists. 

6 No. 3— Arabesque 75 

One of tho best compositions of this talented 
writer. Elegant linger and arpeggio practice. A spe- 
cial favorite of Moritz Rosenthal, on whose pro- 
grammes it Is often found. 

Drei Klnvierstiicke, op. 24; 

4 No. 1— Melodic in E flat - 50 

In this work Mr. Kroeger has written one of his most 
natural pieces. It is a teal song without words, ami is 
worthy of any modern comi*oser. Good practice for 
style. Universal favorite with pianists. 

4 No. 2— Moment Musical 35 

This short piece Is Spanish in character, and is a 
great favorite with concert pianists. Pupils will 
derive much benefit from its study. Elegant for style. 
Tremolo figures. 


3 No. 3 — Valse in A minor GO 

A waltz with a tinge of plaintiveness running all 
through it. Its style Is peculiarly Kroegerian, and 
those who are particularly fond of its composer’s 
works will be glad to learn It. Favorite with pupils. 

6 Fantasio Polonaise, op. 2G 1 00 

Probably the most important concert work of this 
composer. The first thcuie is broad and |xtwerful, 
and the figure work in the second part Is of the most 
exquisite character. It is dedicated to Mine. Fannie 
Bloomfield Zeisler, with whom it is a grout favorite. 


PIANO DUETS. 


3 Marsch Ilumoreske, op. 2, No. 1 60 

One of tho author’s most characteristic pieces. 

Great favorite with musicians. Sec solo. 

3 Valse Elegante, No. 3 of Fantaisiestuecke, 

op. 5 GO 

\ most beautiful arrangement of this famous waltz. 
Unusually elegant mid refined. A number for musi- 
cians to revel in. Very popular. See solo. 

4 March of the Amazons, op. G 1 00 

A very muslcinnly and scholarly work. Compares 
most favorably with Schumann's best duets. Favorite 
with musicians. 

3 Polka Grneieuse, op 8, No. 0 75 

An admirable arrangement of this elegant and pop- 

. ular polka. Splondid practice In time. Sec solo. 

4 Suite de Vaises, op. 10 1 50 

A most scholarly and refined work. Very original 
and fascinating. Played with immense success and 
enthusiasm by tho finest artists. Great favorite with 
pupils. 

3 Danse Characteristique in C major, op. 14 1 00 

A magnificent duct. Splendid practice iu style and 


SONGS. 

Six Songs, op. 4: 

3 No. 1 — Chickadee. E. and G 40 

Very refined ami captivating. Admirers of “Chide 
Me Not,” by Meyer Helmund, will be more than 


pleased with this song. 

3 No. 2— My Lady Sleeps (Mein Liebchen 

sehlaeft). E. and G 50 

3 No. 3— So Much Beween Us (Wenn Du 

auch fern mil). E and G 60 

3 No. 4 — Good Night, My Love (Gutc 

Naeht, mein Licb.) E. and G 35 

3 No. 5 — Maiden, What arc You Singing? 

(Madchen, was singstDu?) E. antiG GO 

4 No. G — Bedouin Song. 75 

Six Songs, op. 11 : 

3 No. 1— Moorish Serenade (Sehliess mich 

an’s Herz Laverte!) E. and G 50 

A great serenade. A fit companion song to “Thou 
Art Like unto a Flow, r," by Rubinstein. 

2 No. 2 — Love's Glance 50 

3 No. 3— Old Guitar (Verstummt)— Ballad. 

E. and G 60 

3 No. 4— Night is Still (Wie still die laue 

Mondnacht ist.) E. and G 50 

3 No. 5 — Arlctte 35 

3 No. G — Slumber Song 25 

Three Songs from the Orient, op. 18: 

3 No. 1 — Kapila~ .. 35 

3 No. 2— Wake Not 35 

3 No. 3 — Lament 35 

Three Songs (Serenades), op. 19: 

3 No. 1 — Sunbeams are Sleeping - 35 

2 No. 2 — To My Loved One - 25 

3 No. 3— Thou Art All to Me .. 50 

Seven Songs, op. 21 : 

2 No. 1— Message of the Rose, The, op. 21, 

No. 1. E. and G ...... - 50 

3 No. 2 — Blush Roses ... 35 

3 No. 3 — Drifting 35 

2 No. 4— Ob, Fairest of the Rural Maids 35 

3 No. 5— Sailor, The, No. 6 50 

A magnificent bass solo, one that does full Justice to 
this author. 

2 No. 5— Look Out Upon the Stars, My Love.... 35 

4 No. 7— Two I 50 

Op. 25 : 

4 My Darling (Mein Liebchen) — Waltz. 

E. and G „ 75 

A refined and very effective wultz song. Great fa- 
vorite of concert singers. 


Mailed on receipt of price by KUNKEL BROTHERS, Publishers, 612 Olive Street, St. Louis. 
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This Method is to be used hand in hand with all piano practice, by the beginner 
as well as the more advanced performer. 


Kunkel’s Piano Pedal flethod 


THE PIANO PEDAL: How to Use It Correctly and Artistically. 

By CHARLES KUNKEL* 


IN TWO BOOKS. 

BOOK I. — A practical explanation of the acoustic principles involved in the artistic use of the Piano Pedal, with copious 
examples and primary studies, laying a foundation for the correct use of the Pedal, and correcting the more common 
mistakes made by the majority of players in the use thereof. 

BOOK II* — An amplification and practical application of the principles laid down in Book I. The Pedal as a means of 
beautifying and giving sonority to a tone. The Pedal as a means of making a crescendo beyond the power of the fingers, 
etc., etc. Orchestral effects. Virtuoso effects. Copious examples from the great masters. Extraordinary effects produced 
with the Pedal. An analysis of the proper use of the Soft and Third (Sostenuto) Pedal. 

Book I. — $3.00. Book II. — $3.00. Special discount to teachers for introduction. ' 


What Some of the Great Pianists and Pedagogues of the World Say. 


HANS VON BUELOW: 
ANTON RUBINSTEIN: 
I. J. PADEREWSKI: 
JULIA RIVE-KINC: 


“No pianist can afford to he without it.” 

“ Will do more for fine piano playing than any work published in a decade.” 

“ A truly great work; worth its weight in gold.” 

“ Through your Pedal Method we will have more good pianists in the future. A wonderful 
exposition of the hidden secrets, making piano playing truly great.” 


A Few of the Many Letters Received by Charles Kunkel in Behalf of His Late Work. 


XAVIER SCHARWENKA, the world-renowned Pianist, 
Composer and Director of the Scharwenka Conservatory of 
Music, New York. 

MU. CHARLES KUNKEL, November 29, 1893. 

Most Honored sir:- Accept my stncerest thanks for the copy or your truly 
magnificent Pedal Method. I have perused and studied the same with great In- 
terest, and wish the same universal recognition and success. 

With tbo highest esteem, XAVIER SCHARWENKA. 

CONSTANTINE STERNBERC, the renowned Pianist 
and Composer, Director of “The Penn” College of Music, 
Philadelphia. 

MR. CHARLES KUNKEL, November 27. 1893. 

Dear Sir:— I have carefully read through your Plano Pedal Method, and 
must compliment you on the very efficient way in which you treat this delicate 
question, the scape-goat of so many sins— the Pedal. Your method is profound, 
and yet simple and lucid enough to be understood by the student even without 
tiie aid of a teacher. Moreover, it does not address itself to the pupils of any 
particular grade of development— it will bo beneficial to the pupils of all grades, 
even the most advanced ones, whose pedaling needs revision. That you till a 
really long-felt want and cultivate a territory entirely neglected by pedagogic 
writers goes without saying. I shall use it as a complement to other studies, 
with my pupils, and earnestly recommend It to my brother teachers. 

Wishing you all success, I am, very truly yours, 

CONSTANTINE STERNBERG. 

EMIL LIEBLING, the distinguished Pianist and Composer, 
of Chicago. 

MR. CHARLES KUNKEL, St. Louis, Mo. December 14, 1893. 

My Dear Mr. Kunkel:—’ Your Plano Pedal Method" is so comprehensive, 
and eminently practical, that you could really well afford to dispense with any 
one's recommendation of the work. The attempts heretofore made to cover that 
most important and comparatively neglected field, have been so diffuse as to in- 
vite and merit failure. 

In your extensive treatise on the subject, accompanied as It is by the most 
practical illustrations, I find really everything in regard to the proper mode of 
using the Pedal. Especially commendable in the clear and lucid exposition of 
the various problems presented, which render the work equally Interesting to 
the teacher and valuable to the pupil. 

I congratulate you on your eminent success In this work, and will most 
earnestly recommend your method to teachers and pupils, as the only work on 
the subject which, In my opinion, merits serious attention. 

Sincerely yours, EMIL LIEBLING. 


I. D. FOULON, the renowned Musical Critic. 

December 15, 1893. 

My Dear Mr. Kunkel:— You have done a great work in giving to both 
teachers and pupils the first careful, reasoned course of instruction In the use of 
the Plano Pedal ever attempted, and in doing it In such a manner as to make 
your book at once a classic. It was Bacon, I think, who wrote: “ Every man is a 
debtor to his own profession.” By the publication of your Pedal Method, yon 
have not only cancelled your debt to your profession, but you have placed It 
under great and lasting obligation to yourself. The Improvement which I have 
marked In the playing of persons who had used your Pedal School for a couple of 
months has astonished as well as gratified me, and after the practical demonstra- 
tion of Its superlative value which I have had, I shall not henceforth be able to 
consider any piano course In which itshall notfigureas completeor satisfactory. 

As ever, your friend, D FOUUON . 

J. H. HAHN, the eminent Musician, Critic and Director of the 
Detroit Conservatory of Music. 

J December 21. 1893. 

My Dear Mr. Kunkel:— Your book of Pedal Studies embodies and presents 
in a most concise and tangible form, recognized principles for the proper use of 
the Pedal as applied to modern pianoforte playing. It will surely prove a mis- 
sionary for good in many a field, and should certainly be In the hands of every 
aspiring teacher, student and amateur. 

With best wishes, I am, cordially yours, j. h. HAHN. 

E. R. KROECER, the distinguished Composer, Musician and 
Musical Director of Forest Park University. 

December 2fi, 1893. 

My Dear Mr. Kunkel:— It has been but seldom in my experience that I have 
welcomed the appearance of a new didactic work treating of the pianoforte with 
as much pleasure as I have welcomed your Pedal School. I have felt for a long 
time that such a work was really essential to the instructor of pianoforte play- 
ing in his professional duties, but none of the catalogues indicated that it was 
In existence. Consequently, in my capacity as a teacher, I have had to impart 
as much oral instruction as possible concerning the use of the Pedal, and rely 
upon the pupil’s car and feeling for correct harmony and clear phrasing to 
assist me. Scarcely any editions of pianoforte pieces are properly pedaled; 
indeed, if the pupil were to follow the majority of pedal indications In standard 
editions, confusion would result. The task of correctly pedaling so lengthy a 
work as a Sonata, for Instance, is so great for the teacher, that in the hour 
allotted for a pupil’s lesson he can by no means spare the time. But your Pedal 
School revolutionizes all that. If a pupil studies it carefully, he will surely be 
able to play with a clearness he never imagined within his power, and to “sing" 
upon the pianoforte In a manner only heard, usually, in the playing of recog- 
nized artists. Surely such prospects ought to Induce every student to get a copy 
of your Pedal School and study it carefully. Again expressing to you my appre- 
ciation of the services you have rendered pianoforte playing in this work, 
believe me. Your, very truly, ERNEST R. KROEGER. 


St. Louis 


KUNKEL BROTHERS, Publishers 


CHOICE NEW PIANO SOLOS. 

The figures proceeding each piece refer to the grade of difficulty : Fig. 1, denotes very easy music. Fig. 2, easy. Fig. 3. moderately easy. Fig. 4, moderately 
difficult. Fig. 5, rather difficult. Fig. 6, quite difficult. Fig. 7, very difficult. 


Alden, J. C. Jr. 

4 Satellite— Polka de Concert , 1 00 

A mtxlcl composition; tine concert number and un- 
usually taking. Splendid practice for style. Should 
lx; in the repertory of all ambitious pianists. Good 
teachiug piece. Great favorite with pianists. 

Anonymous. 

4 Impromptu [r. e.] GO 

Most elegant. Great favorite with mnnlclaiiH. Splen- 
did teaching piece. Should be lu the repertory of 
every piuulsL 

Aselier, Joseph. 

5 Alice, Romance, Transcription [r. e.] GO 

One of the best transcriptions extant, abounding 
in wonderful piano effect*. We know of nothing 
more beautiful that ban emanated from the pen or 
this talented author. The present edition wan espe- 
cially revised for Kunkel Brothers by the author, who 
In sending the manuscript wrote as follows: “In pre- 
senting this new edition of my ‘Alice* Bom an za to 
tne public, I cannot bat eay that the labor of editing 
it was one of special pleasure, inasmuch as it en- 
abled me to free this — one of my very earliest com- 

I ioxilions— from the many youthful shortcomings and 
nclcgancies with which it was so conspicuously 
laden. I also take pleasure In thanking Messrs. 
Kunkel Brothers, the lending artistic music pub- 
lishers of America, for having invited me to edit 
'Alice,' for without their suggestion to do so, it would, 
no doubt, never have been done.” 


Au Chester, Charles. 

4 Eolian Whispers — Mazurka 75 

A relined salon composition : abounds In beautiful, 
descriptive passages; very effective. Good teueblug 
piece. Great favorite with pupils. 

4 Recollections of the South — Nocturne 50 

A splendid transcription of the favorite trio “ To Sol 
quest Anima,” from Verdi's Attila. Very popular. 

3 Sounds from Paradise .. GO 

A beautiful composition^ Great favorite. Good 
teaching piece. Very popular with pupils. 

3 Sweet Seventeen— Schottische 50 

A very bright, taking and melodious piece. Favorite 
with young pianists. Grateful teaching piece. 

3 Twilight Reverie 75 

A beautiful, melodious and fascinating work. Great 
fav jrito with pupils. Good teaching piece. 

4 Under the Rainbow — Tone Poem 75 

Refined, graceful and melodious. Great study In 
style. Abounds in graceful piano figures. Excellent 
study in arjicggios. Commendable teaching piece. 
Universally popular with pupils. 


Basye, William. 

3 Spring Blossoms (Frflhlingsbltlthen) — 

Polka-Caprice 35 

An elegant and well written piece. Very effective. 

Offers excellent teaching features, runs, thirds, light 
staccato and style. Very popular with pupils. 

Becker, Lucian. 


3 First Rose, The— Mazurka Fantai-sie GO 

Kk'gAiit and pleasing salon composition, Popular 
with pupils. Favorite teaching piece. 

4 Moonlight on the Mississippi — Reverie GO 

A charming work. Very melodious and graceful. 

Offers splendid work for style and technique. Great 
favorite with pupils. Good teaching piece. 

Conrath, Louis. 

4 At Eve (Am Abend) — Nocturne GO 

A good teaching piece of a high order— melodious 
and romantic. When well played, one of the most ef- 
fective nocturnes for the parlor or concert. 

4 Cinderella — Impromptu Walzer 60 

A iMjnutiful, melodious waltz. Fine finger practice. 
Splendid for style. Superior teaching piece. Uni- 
versally popuiar with pupils. 

3 Gondoliera - ~ 30 

Very melodious, well written composition; much 
above the average excellence. Good study for style. 

Very effective when well piayed. Great favorite. : 

4 Mazurka — GO 

A refined, musician!? composition. Hardly any- 
thing moro dainty and elegant to bo found. Fino 
study for style. Great favorite with pianists. 

4 Mazeppa— Caprice de Concert .. 75 


A wonderful tone painting. Splendid study In oc- 
taves, alternating in both hands. Kit companion to 
Rubinstein's great octave study “Apollo.” Deserves a 
place In tho repertory of all ambitious students and 
pianists. Splendid study In style and technique. Im- 
mensely popular with pianists and pupils. 

3 Menuet Mod erne 75 

One of the best minuets. Companion piece to Pade- 
rewski’s popular minuet. Admirable for public per- 
formance. lireut favorite with pianists. Magnificent 


study for stylo. Splendid teaching piece. 

5 Polonaise — Morceau de Concert - 1 00 

An original, musicfanly composition; ranks with the 
best polonaises. Fine teaching piece for style and 
execution. Great favorite with good pianists. 

4 N octume — see At Eve (Am Abend) .. GO 

3 Tarantella — 75 

Ono of tho best tarantellas written. Very bright, 
original and effective. Elegant study in technique. 
Should be studied by all pupils. Universally popular. 

3 Valse Mignonne GO 

This work should be In tho repertory of all ambitions 
students. Very melodious, brilliant and effective. 

Offers excellent work in runs. Admirable study In 
style. U mutually popular with pupils. 


Cbopin, Friedrich. 

3 Autumn Waltz [k. k.] 50 

A classic geui. One of Chopin's most charming 
inspirations. A splendid teaching piece. Very popu- 
lar with pupils. 

4 First Love [r. e.] 60 

A poetical and fascinating composition. Great fa- 
vorite, and fine teaching piece. 

2 Spring— Waltz [r. k.1 35 

Very melodious aud bright. Should be studied by all 
plauista. 

2 Summer- — Waltz [r. k.] 75 

Most charming and fascinating. Should be studied 
by nil young piaulsts. 

4 Thine Image — Romanza [r. e.] - 75 

Olio of i he loveliest and most poetic inspirations. 

Great favo> He of tho best pianists. Splendid ’Audy in 
style and expression. 

5 Will-o'-the Wisp — Caprice [r. e.] 75 


Do not con found this with the study of the mmo 
name. Tho author has used tho material of the study, 
but treated tho left hand entirely different. He has 
added a trio which is unusually piquant and captivat- 
ing. It is a splendid teaching piece for runs aud style. 

Very effective. Special favorite with pupils. 

Ewen, L. B. 

4 Coronado— Grand Valse de Concert 1 00 

Ono of tho best wallzes written; very melodious, 
brilliant and effective. Great favorite with pianists. 
Especially suitable for exhibition work. Splendid 
teaching piece. Unusually popular with pupils. 

Ferber, Richard. 

4 Charm ease, La (The Charmer) — Gavotte, 

Elegant, refined and well-written piece. Replete 
with fascinating piano figures. Admirable study In 
style; lino teaching piece. Universally popular with 
pupils. 

Fuchs, Robert. 

4 Danse Hongroise (Hungarian Dance) [r. k.] 50 

Dashitig. scholarly composition ; favorite with pupils 
and pianists. Very effective. Good teaching piece. 

3 Silent Love (Stille Licbe) [r. e.] — 35 

Work of a very high order. Equal to the best Inspir 
ations of Schubert. Admirable piece for phrasing 
and expression. Should be played by all pianists. 

Gerliardt, H. Van. 

3 Gipsy Queen — Gavotte Caprice... - GO 

One of the most charming parlor pieces published. 

Good teaching piece. Great favorite with pupils. 

Godard, Benjamin. 

4 Trembling Leaves— Caprice [r. e.*J 75 

One of the most captivating compositions written. 
Refined aud melodious. Replete with beautiful piano 
figure' 1 . Unusually popular with pianists. Deserves 
a place on all concert programmes. Wonderful teach- 
ing piece for style and technique. Pupils’ favorite. 

Gottschalk, Louis Moreau. 

4 Dying Swan— Romance PotStique 75 

One of the most poetic compositions of this great 
author. Special favorite of pianists. Splendid practice 
for refined execution and the artistic use of the pedal. 

4 Forget Me Not — Mazurka 1 00 

One of the most fascinating and pleasing of tills 
great writer’s compositions. Highly effective when 
well played. Excellent teaching piece. Great favorite. 

Grosjean, H. R. 

4 May, Morning - 75 

Beautiful, bright and Interesting; worthy the pen of 
any writer. Offers fine, general technical practice. 
Splendid teaching piece. Should be played by ambi- 
tious pianists. Universally popular. 

Griinfeld, Alfred. 

3 Listen. My Love (Lauschc, Mein Lieb) [R. E.] 35 

A great gem. New edition i>y the author. For the 
practice of embellishments, grace notes and general 
execution, this piece Is not surpassed. Splendid for 
style and the artistic use of tho pedal. Pupils’ dellghL 

5 I’eraischer Harsoh (Strauss) [it. k.) - 70 

One of the most effective and dashy pieces written. 

Full of brilliant and sparkling passages. Popular con- 
cert piece of the best pianists. 

Haydn, Joseph, 

3 Perpetual Motion — Rondo Cdlfcbre [r.e.] 40 

tine of the most grateful pieces for the development 
of fin ;er work written. Unusually effective. Should 
he in the hands of all piano students. Magnificent 
teaching piece. Very popular with pupils. 

Hollander, Gustave, 

4 Spinncrlied f r.e. j ~ GO 

One of the most captivating and well-written pieces 
extant. Special favorite and good teaching piece. 

ngenfritz, B. McN* 

4 Mozelle, La — Valse Brilliant©, 75 

An unusually fascinating and refined waltz. BrighL 
and dashy. Tho Introduction Is very suj>erior. A 
broad melody for the right hand and a beautiful ar- 
peggio accompaniment In the left hand in imitation 
of the harp. No better piece for display or study. Irn- 
meusely jiopular with pupils. 


Kotterer, Eugene. 

5 Caprice Hongroia (Morceau tic Concert), 

oi>.7 [r. k.] .. — 75 

Brilliant, effective piece. One of Ketterer’a best, 
specially suitable for concert and exhibition work. 

New, revised edition by the author. Fine teaching 
piece. Great favorite with pupils. 


4 Invitation — A La Polka [it. K.] 00 

Captivating, and a favorite with puidls. Good study. 

4 See-Saw — Vais© do Concert [it. K ] 70 

Elegant, brilliant and relined. In Kotterer’* best 
style. Great favorite with pianists. Good study for 
style. Great favorite with pupils. 

4 Stephanie— Gavotte [r. e.1 ............... 75 

A magnificent transcription of this famous gavotte 
In the author's best style. Very brilliant and taking. 
Universal favorite with pupils. 

3 Success Polka, op. 254 [it. K.] GO 

Unusually original, bright and taking polka. Very 
effcctivo. Good teaching work. Favorite with pupil*. 

Kieselhorst, J. A. 

3 Adele — Impromptu, A la Valsa 50 

A bright, captivating waltz; very melodious. 
Unplls delight in playing it. Flue teaching piece. 

3 Babbling Brook GO 


A beautiful and romantic melody, beginning with 
single notes for the right hand, aud simple accompa- 
niment In tho left hand: then employing arpeggio 
work In both bauds. When well played, this pleoo 
produces a great effect. Splendid teaching piece. 
Universally popular with pupils. 

3 Love's Whisperings — Valse Caprice. GO 

Melodious, brilliant and fascinating: very effective. 

Great favorite with pupil*. Magnificent teaching 
piece. A gem among gems. 

Mayer, Charles. 

3 Absence — Romanza [it. e.] 35 

A refined and plaintive nocturne. Splendid study In 
expression and arllstio pedalling. Conunenduhlo 
teaching piece and .universal favorite with pupil* 
who appreciate a charming melody. 

8 Albumblatt (Album Leaf), op. 263, No. 1 

[R. E.] 35 

A good composition and teaching piece— an usually 
melodious and effective. This is one of the charming 
compositions, for young pianists, by Charles Mayer, 
who won the unqualified admiration of tho great 
Schumann. 

4 Clianl Bohemien, op. 292 [r. e.1 GO 

A worthy transcription of tho most beautiful of Bo- 
hemian melodies. Should bo studied by nil pinna 
students, as it oilers superior technical work and is a 
great study In stylo and expression. Splendid teach- 
ing piece, immensely popular with pupils. 

4 Dance of the Goblins — Capricclo [r.e.!.... 50 

A most original composition. Abounding In novel 
piano effect*, offer* magnificent practice. Splendid 
teachiug piece. Popular with pupils. 

3 Drift, My Bark — Barcarolle [r. e.] 50 

A melodious, refined and captivating piece. Admir- 
able study in style aud expression. Pupil*' favorite. 

3 Enchantment — Valse Caprice [u. e.] 50 

Unusually stylish, captivating and melodious. 
Nothing more refined in waltz movement. Deserve* 
a place in tho repertory of every pianist. Grout fa- 
vorite with pupils. Admirable leaching piece. 

4 Galop de Concert— Galop Militairo,op. 117 

[R. k.] GO 

Admirable edition of this popular galop. Nothing 
surpasses It In dosh and brilliancy; very tmlodious 
and fascinating. Unusually grateful for public per- 
formance. Splendid study for style. Grand leaching 
piece. Universal favorite with pupils. 

3 Gazelle — Rondo Elegante [ilk.] .. 50 

A graceful and unusually well written work. Ranks 
favorably with Weber’s Rondo Hrllllautc. Msgnificcut 
teaching piece In style and expression. Favorite with 
pupils. 

4 On the Billowp— Caprice Etude, op. 01 [r. k.] 00 

The most famous work of this popular and distin- 
guished writer. Wonderful study for arpeggio work 
In the right hand, which also play* the melody. Ex- 
cellent for public perforraunce. Favorite with pupils. 


4 Remember Me — Romance, op. 134 [u. e.] 50 

An unusually fascinating tone poem. Superior 
study for style and expression. Popular with student*. 
Commendable teachiug number. 

3 Reveil des FC*es (Awakening of tho Fairies), 

Scherzo [u. K.l 40 

Work of an unusually high order. Very bright and 
effective. A fit companion to any of Mendelssohn's 
Scherzos. Splendid for style aud phrasing. Fine 
teaching piece. Unusually popular with pupils. 

3 Souvenir dc Pologno — Mazurka 35 

A most characteristic mazurka in the true Polish 
vein. Splendid study in rhythm. Popular with pupils. 

3 Tarantella. Souvenir de Venezia [it. j:.] GO 

A magnificent and sprightly comixx-itlou portraying 
Italian life. Unusually brilliant, effective and niefodi 
oils. Admirable fingeroractice and fine teaching piece. 
Populat with pupils. No better tarantella written. 

3 Twinkling Stare — Caprice [r. e.]— 50 


A bright sparkling composition. Descriptive of it* 
title. Splendid study in style, expression and light 
staccato work. bjHxnal favorite with pupil*. 
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The ALPINE STORM is published in regular sheet music form with 
Three Illustrative Titles, both as Solo and Duet. 


